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Abstract 

 This article employs Ibtissam Bouachrine’s feminist perspective to explore Elif Shafak’s stand on the notion of amnesia and identity in Three Daughters of Eve (2016). It focuses on Shafak’s sensitivity toward the concept of multiculturalism and using it as an “Ottoman Utopian” concept to tackle the modernization with its nationalist sensitivities that, she believes, is drying multidimensional notion of identity in Turkish cultural context. Based on this focus, this article argues that Shafak’s literary creation, though not immune to the Orientalism refuted by Bouachrine as androcentric, provides a practical frame or model for addressing sociocultural conflicts in Turkish society as a Muslim one. It claims that, despite her Western secular stand, Shafak is aware of the importance and advocates the preservation of traditional, Eastern, spiritual heritage for social growth in Turkish context, and her TDE beautifully depicts this. She achieves this through employing tolerant Ottoman multiculturalism and Islamic Sufi tradition inherent in Turkish history. This article investigates the success of this employment in challenging identity crisis in the novel from feminist view point. Doing so, the article focuses on time and geographical shifts between present and past and Oxford and Istanbul in TDE and explains how Shafak struggles to represent a constructive overlapping of past and present and the West and the East in offering a unified concept of identity in Turkish context. Comparing Bouachrin’e feminist approach with that of Shafak, this article concludes that opposed to Bouachrine, Elif Shafak does not give priority to Western tradition before Islamic one.
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1.  Introduction

Three Daughters of Eve is about identity crisis and this identity crisis is reflected through the concept of amnesia. This amnesia is brought to the fore through the juxtaposition of past and present in the novel. Temporal element is a significant dimension of TDE and this dimension is highlighted through repetitive time shifts between past and present in the novel. On the whole, the plot and characterization of the novel unfold through these time shifts and reader comes to grasp a full understanding of the main conflict of the novel. The juxtaposition creates a non-linear temporal element in the novel and, in this way, creates a space for Shafak to talk to the past and, at the same time, be involved in conversation with present. This is to show that past and present co-work to shape human identity. Present identity, no doubt, loans from our past. To ignore or shun past will lead to collective amnesia which, in its place, will end in identity crisis. As Russell Jacoby explains, collective amnesia is a social amnesia formed through the overlapping of two concepts: “a forgetting of the past and a pseudo­historical consciousness’ (1996, p. xi). It is pseudo-historical because it is not based on true history; it is an intentional repression of remembrance which notably is related to an unwanted past. This denial of the past renders social identity, and consequently individual identity, rootless. 

Shafak uses the dichotomy of past and present in TDE to locate her criticism of the ignored past in present Turkey. Paralleling concepts of tradition and modernity, the dichotomy lets Shafak reflect her concerns of identity crisis in modern Turkey in one level, and modern Muslim countries in another level. The three main characters of the novel are symbolically the embodiment of this crisis. Yet, why does she link identity crisis in Turkey with that of other Muslim countries? The reason is that she believes our identity is shaped on a nexus of interactions beyond local-national borders. This is particularly true in Turkish context which, Shafak strives to demonstrate, has a multicultural, multiethnic background from the Ottoman era. 

 Shirin and Peri, two of the three main characters  of the novel, who are alternatively from Iran and Turkey, are undergoing critical identity challenges and these challenges are, in part, due to their torn relation with their past, in the cases of both their personal life and history of the place where they come from. Past is missing somewhere in their life and this leaves them within an unstable situation, afflicted with their doubts, fears, and lack of a fixed perspective of a fruitful life which they strive to have. This article mainly focuses on the context of Turkey, especially Istanbul as the Turkish setting referred to in the novel, and Peri’s life, as the protagonist of the novel.

In an Interview with Kate Kellaway, Shafak describes Istanbul as “a place of collective amnesia” (2017). When we talk of amnesia, it signifies interrupted temporal and spatial sequences.  Explaining the reasons for this amnesia, Shafake points to the systematic attempts of the founders of modern Turkey to create a homogeneous nation-state on the ruins of Ottoman Empire. In various places, she talks of Nationalist Literature which strived to create a new sense of Turkishness by Turkification of Language and culture (Shafak, 2006; Shafak, 2003). The price that Turkey paid for this, due to the intentional censorship of multicultural, multiethnic past, was heavy and created confusing gaps in the natural evolvement of a modern, unified country. The country, having no buttressing background, was left vulnerable before these ethnic, cultural gaps.

For Shafak it is the mission of Turkish writers to address these gaps and use soft power of writing to fill them. As she writes: “we Turkish writers can uphold the cultural, ethnic, religious diversity that was dismantled but never completely lost” (2006, p. 26). Her writings by covering variety of subjects related to various racial, cultural, and social groups, beyond national-local boundaries, reflect her dedication to this mission. TDE has same diversity in the case of its characters and cultural representation. The aim of this article is to inspect Shafak’s success in representing cultural diversity as a constructive force in tackling amnesia and shaping a brilliant sense of human understanding of self and others.   

In the very interview with Kellaway, shafak talks about the significance of sisterhood among women. Describing how does she feel about Mona as a Hijabi girl of TDE, she explains that, as women, we need to recognize what we have in common despite apparent differences (2017). This focus on similarities and common things is seen in her other arguments also.  According to her, women of different categories, at any sociocultural level, shall not be like separate islands. She explains that, when as writer or artist, women focus on their own category, for instance as African American or Latin American, their art will be one-dimensional and, in this way, dehumanized. This dehumanization is duo to the lack of the reflection of full and perfect human traits as reflected in all women (Shafak,  2003, p. 77).Yet, there is an argument here. Shall this focus on similarities ignore or disregard the importance of differences in shaping strong communities of women? Is it possible to create that sense of sisterhood among women solely through focusing on similarities? The argument of this article is that despite her sensitivity towards common things, Shafak recognizes that differences among women should be recognized, accepted, and expressed with open eyes and this is masterfully reflected in TDE. The key terms in this recognition are tolerance and awareness. This recognition lets Shafak elaborate on the concept of amnesia in the novel as an affliction which has buried cultural diversity and had led to identity crisis in a modern secular Turkey. In the case of women this has been notably worse and has left them bewildered between tradition and modernity. The fact is that addressing women as a monolithic community will not work to provide any practical resolution for their problems. To tackle these problems, it is essential to recognize and understand the variety of their sociocultural perspectives accompanied with conscious respect and commitment to past heritage. This investigation traces the recognition of these diversity and commitment in TDE.
2. Theoretical Framework
In the introduction of her book, Ibtissam Bouachrine frames her feminist perspective as follows: “this book calls for a shift away from the unproductive paradigm of ‘us’ vs. the ‘West’” (2014, p. iii). This facing the dualism of us versus others is common between Bouachrine and Shafak. For Shafak, cosmopolitanism, with its recognition of diversity, is an asset that can prevent the hardening polarity of us versus them − in the context of Turkey, Muslims vs. the West −  that is incessantly strengthened by “one-sidedness of nationalism” that resides on the “assumption that ‘us’ is better than ‘them’” (2014, p. 17). When Shafak criticizes the amnesia that has afflicted Turkish society, she, partly, blames the responsibility on the lack of mutual understanding and turning blind eyes on the multiplicity of socio-personal identity. Due to this overlapping of views, I have applied Bouachrine’s perspective as an approach to analyze the notions of amnesia and identity crisis in Shafak’s TDE.   

Criticizing Edward Said’s argument about Orientalism as androcentric and unproductive due to ignoring the problematic attitude of the East, particularly toward women, in the East/West dichotomy, Bouachrine  doubts that focusing on the Eastern, Muslim heritage can address and resolve Muslim women’s problems. As it is understood from her argument, in Orientalist perspective, sexist, repressive attitude of men in Islamic countries is ignored. In these societies women are looked at as objects of honor possessed by Muslim men. It seems these women should be silent for the higher cause of social integrity and uplifting. In this case, Bouachrine raises a question, discussing compatibility of Islam with Feminism. She believes confining feminism within the boundaries of religion (Islam here) and contextualizing the verses of Quran and Hadith, reinterpreting them and refuting the dominant interpretations as misogynistic, patriarchal arguments of male scholars will just bring to the fore the incompatibility of Islam with feminism. According to her, we have canonical texts that openly contradict the Muslim feminists’ contextualized reinterpretation and justification of apparently misogynistic Quranic verses and hadith (2014, p. 80). As such, her stand is not in line with the dominant Muslim feminists whose arguments revolve around excavating feminist sensitivity and entity within Islamic tradition. 

Bouachrine’s feminist view is beyond religious borders and she believes in a kind of universalism, beyond religious and cultural values – described through the concepts of sisterhood and established networks in the writings of feminists such as Daphne Hampson −  in addressing women’s issues.  She emphasizes: “Historically, women have never benefitted from calls for return to ‘origin,’ ‘purity,’ and ‘authenticity,’ and Islamic feminism is no exception” (2014, p. 80). This is the point where Shafak’s approach will touch that of Bouachrine and, at the same time, separates it. As a writer, Shafak permanently has denied to create fictional worlds and characters defined by the sociocultural norms of a particular era, region, and religion. She believes her struggle to go beyond boundaries, “open-ended transformations and ‘crossing over’ helps us to overcome the limitations forced on us by dualistic patterns of thought, such as East/West, traditional/modern, feminine/masculine, etc.” (2003, p. 84). Bouachrine states same view. But Shafak is not fully restricted by and committed to this view.

Bouachrine believes that dividing feminist mission based on the recognition of cultural differences of the West and the East (Islam) and developing a culturally responsive and respectful Islamic feminist agenda in Islamic territories will not work to address women problems. In their entity, they have contrasting principles of belief. She writes: “Muslims are conflicted by the intersection of their Islamic beliefs and practices on the one hand, and what are perceived as Western values and principles, such as religious pluralism and the right to profess and practice the religion of one’s choice, on the other hand” (2014, p. 4). Applying Bouachrine’s feminist approach on a selected novel by Shafak, this paper argues that Shafak’s favorism of multiplicity in cultural interaction with a look at traditional religious and sociocultural heritage, offers a better solution − and in fact understanding – for dealing with the conflict discussed by Bouachrine. This paper seeks to analyze the comprehensiveness of this solution, understanding or frame 
3.  Amnesia: National Modernity versus Traditional Spirituality

In general, the reviews and criticism written on TDE highlight the East/west dichotomy as a defining point in the novel and how Shafak struggles to reflect modern Muslims in positive interaction with the West. Scholes considers this novel as an attempt “to speak to the broader ideological concerns that underlie the pernicious anti-Muslim hate-filled rhetoric” (2017). In her idea, Shafak skillfully reflects the “challenges facing the ‘Muslimus modernus’ (2017). For Walter, Shafak is “a writer who stands between West and East, working in Turkish and English” and creates characters like Peri, a “fine moderate Muslim,” who try to develop a constructive understanding of the world in interaction with the West (2017).  She focuses on the concept of journey in the story, explaining how Peri’s movement between Istanbul and Oxford works to broaden her understanding of real life. Likewise, Tankard focuses on the same geographical shifts between Istanbul and Oxford. She recognizes Shafak’s struggle to reflect Istanbul as an entity that “straddles both Europe and Asia.” According to her, “Shafak calls this contrast the ‘great fusion of times: Muslimus modernus’ (‘half Muslim, half modern’)” (2018, p. 64). While close to the main argument of this paper, none of these literary criticisms discuss identity crisis in Turkey, particularly from a feminist theological perspective. 

These arguments in general represent different aspects of a concept which Furlanetto explains under the theme of “Ottoman Utopia.” Elaborating on the notion of “Imperial nostalgia,” she discusses the works of Orhan Pamuk and Elif Shafak as literary manifestations of a critical approach which seeks to bring to the for the multicultural, tolerant history of a moderate Muslim empire (2015, pp.161-164) and, in this way, create a fictional utopia as a model for real existence. Ottoman history has been replete with a welcoming tradition toward change and diversity. As such, the background of Turkish identity would have been positively responsive to modernity without denying or shunning traditional aspects of its entity. In fact, the past tradition of Turkish identity had instantaneous existence of established norms and ideas and openness toward present and future options. Any deviation from this normal feature and burying past history under the name of modernity and progress would create a kind of discontinuity in the natural growth of its next generations. Unfortunately, this happened in Turkey where new generations, under the propaganda of Nationalists, have escaped and continue to escape an assumed dark, uncivilized, dictatorial past. 

 Creating moderate, cosmopolitan characters, notably female Muslim ones, Shafak assiduously pens to surface the hidden, multidimensional, cosmopolitan aspect of Turkish identity. This is important in the case of Turkey because, despite enjoying standards of a free modern society, it is suffering terrible statistics in relation to women subjects.
 The illustration of the conflict between tradition and modernity through confronting past and present lets Shafak highlight on the pernicious effects of forgetfulness and amnesia in the natural advancement of a nation and clarify the necessity of a compromising resolution that is responsive to and respectful toward the conflicting notions. I will try to analyze these through Bouachrine’s approach.           

Reviewing documented multiculturalism and religious tolerance of the brilliant past of Muslim civilization, with focus on pre and after Al-Andalus civilization, Bouachrine refers to powerful women who tried to mediate and “facilitate dialogue between Christians and Muslims” (2014, p. 41). The samples Bouachrine mentions are about women who either converted to Christianity or were not active practitioners of Islam and, in most of the cases, expressed their love and understanding toward Christian men or their families, not the opposite. In such a case, it is assumed that for these women and the cultural context surrounding them, Christian civilization provided a standard model of life and sociocultural interaction. No doubt, under such condition, it was assumed that the flow of knowledge and true, human understanding was from the West to the East. Offering this pattern as a practicable model, Bouachrine Emphasizes that cultural-religious restraints and conflicts within Muslim territories can be tackled via resorting to it. Bouachrine explains that Muslims, and following it Muslim feminists, shall not let their Muslim entity define or determine their interaction with Western culture and society. A critical contemplation on this argument makes it clear that Bouachrine’s approach toward West-East (Islam here) interaction is unilateral on behalf of the West. The Islamic identity in such a perspective is not of any concern; it is West/West, stripped of Islamic entity in fact. This is unable to answer a significant question: is it possible to talk about women issues in a particular era or region – Islamic territories here − disregarding cultural and religious aspects of identity formation? On the other hand, she acknowledges that women “are caught between conflicting patriarchies in West and East” (2014, p. 57). If so, how the unresponsive Western models of feminism can be recommended for addressing Muslim women’s struggles? To fulfill the aim of this research with regard to these facts, and having Shafak’s multicultural sensitivity in mind, it is crucial to see does Shafak follow the discipline offered by Bouachrine. 

 Bouachrine’s above-mentioned powerful role model women depict Muslim ladies who fall in love with Christian men, or are the subject of their love. The consequence in most of the cases, as I pointed out above, is the denial of Islamic identity or ignoring it. It is clear, in such a situation, the entity or identity of the woman, as a Muslim, is shaped by the man, as a Christian. This is, in the one side, very androcentric and, on the other side, Orientalist, or Occidentalist in a way, in its ideologizing Western cultural values, patterns, and procedures.
 The frame of relationship among the three Muslim girls of TDE and professor Azur as a male, Western professor embodies same pattern to some extent. Yet this is not the whole story. Here there are three girls from three different Muslim countries, including Iran, Turkey, and Egypt. They are from different cultural backgrounds, embodying a Westernized, a confused, and a believing girl. Their interaction with their professor works to actualize enlightenment, self-understanding, identity formation, and cultural tolerance. In the book, Shafak reflects her stand on this cultural transfiguration through confronting secular and religious characters. Religion (Islam) is of importance in this confrontation. In the one side, stands the Iranian Shirin who has escaped Iran, along with her family, distancing from the dominant, orthodox, old traditions and norms. On the other side is Mona, the Egyptian believer, with Peri standing between them. 

The Turkish Peri comes from a country that struggles to attain a secular, international identity through embracing modern values at the expense of its traditional, religious culture. The confrontation of secularism and belief creates a contrasting interaction of past and present in the novel where the notion of amnesia is highlighted as shattering the possibility for a dignified sense of self. Shafak highlights the very conflict by illustrating Peri’s confusion erupted by cultural and religious quarrels in the novel, between both Shirin and Mona, and Peri’s mother and father: “It was a situation she knew only too well – like living with her parents all over again” (Shafak, 2016, p. 309). But, why does Shafak create such a situation? Why does she juxtapose those contrasting views within the family and circle of friends? Both the family and this triple friend group symbolize society. A normal society is a multivocal, multicultural one; denying or silencing any sociocultural spectrum in a society will create tension. Reflecting this diversity in TDE and in simple terms, Shafak points to one of the main reasons of social tensions and, at the same time, astutely shows how under such situation women are doubly under pressure. Believing in her mission as a writer, she creates a fictional world, resembling the real Turkey, where she tries her best to heal the religious-secular conflict through representing dialogue, understanding, and compromise, peculiarly in the end of the novel. This is the very notion of utopia that Furlanetto talks about.

Shafak does not actualize the utopian entity of her novel solely via time shifts. She also makes use of the concepts of movement, journey, or shifting places to signify the process of maturity and coming to understanding. Oxford and Istanbul are the two ends of this place shifting. Moving to Oxford and being involved with Azur, Peri comes to discover, understand, and to some extent compromise her identity challenge. Yet, this is not merely fulfilled through approving what is Western.

Bewildered between her “secular father” and “pious mother” in Istanbul, Peri “starts to view professor Azur himself as God” (Lankard, 2018, p. 65), who, she feels, listens to her and is a shelter in turbulent situations. This illustrates one of the main dichotomies of the novel that is teacher/student, where, at the beginning, the flow of knowledge and security is from the Western, male professor toward his female Muslim students. Professor Azur urges his students, with various religious perspectives, to share their beliefs and experience coexistence. Even after Shirin’s fulfilled intention to bring three of them under one roof, Peri is dubious that she has done it under professor Azur’s influence: “One glance and Peri knew that Mona had been roped in by Shirin – just as she herself had” (Shafak, 2016, p. 306).  In her small room in the college, she had her own space with a window toward the open air, where she studied and developed her knowledge and understanding. But, in the new house, it seems, she does not have that private, personal space. Mind here is motivated to figure Azur like a male monitoring eye of a God who sets these three girls in a social laboratory and Shirin is his proxy agent. This is partially true. Azur tries for that, but, in the end, it is Peri who changes the direction of this preplanned interaction, challenges Azur’s self-confidence, and leaves Oxford back to Istanbul, though at first it is due to some misconception. It is clear she is not satisfied with what she has received in Oxford. It seems contact with Western culture and discovering its constituting norms and philosophy motivates Peri to resolve her confusion and fill her identity gaps with resorting to her local traditional culture.

The point which demands explanation here is Shafak’s struggle to embody this self-understanding through the reflection of contact between East and West in the novel. One argument for this, based on considering Shafak’s metaphor of isolated islands referred to in previous paragraphs, is that, according to her, challenge and conflict cannot be resolved in isolation.  Furlanetto describes Shafak’s literary activity as “being indicative of a kind of modern Turkish literature, written in English or aimed at international audience, that includes American culture as one of the various founding elements of modern Turkish identity” (2015, p.167).  This is true and yet not the whole truth about Shafak. In interview with Meridians she insists that she wants “the knowledge produced in the West and the knowledge produced in the East to flow into one another, to change and influence each other (2003, P. 70). For her, the restriction of language and knowledge to the place where they originate is a reason for anxiety (Shafak  2003, p. 70). That is why in her writing she has actively reflected cultural impressions, including dynamic exchange of knowledge and language shifts, through movement and journey. In this respect, Peri’s case in TDE tells a lot. 

As I mentioned earlier, Peri’s life is narrated in a span of time and in Istanbul and Oxford. It is interesting that after series of flashbacks that narrate Peri’s commuting between Istanbul and oxford, symbolically for the particular purpose of studying, she finally settles in Istanbul and starts family life as an ordinary woman. It is at this phase that she apparently comes to peace with herself and observes the entire of past events with an internal calm and understanding. This signifies a crucial aspect of journey in a utopian text. A successful notion of journey and its subsequent calm and understanding shall embody a sustainable wisdom. Unless it is from within and ends in full understanding of self, it will not embody a utopia. Peri’s settlement in Istanbul highlights the fact that she cannot seek meaning and resolution of identity gaps outside herself and her native land or territory. This means Shafak concedes that for rendering one’s world to utopia, any person shall look inside. At this point, Shafak’s perspective clashes with that of Bouachrine. Bouachrine never credits relying on native heritage and resources in addressing social conflicts, notably in issues related to women or mediated by women. Her samples of successful social reformers and influential women undergo either external or internal journeys to Christian lands and never come back, or become a subject of praise in Christian territories. Their utopia exists in a place outside their native cultural realm.  

One point must be clarified. While ideas such as multiculturalism and multiethnicity are valued within Islamic history and recreated within fictional frames or critical ones, it is necessary to keep it in the mind that, despite the all records of diversity, in these societies the central conducting concept or doctrine was Islam, with all its sociocultural principles. Disregarding the determining role of Islam in the fictional recreation of these societies and addressing concept of faith in general as a secular concept, as Shafak in some of her writings talks about it and it is shared by some social groups on the liberal left (Shafak, 2017; Sethi, 2017), will not deeply contribute to any cultural production which aims at uplifting culture and improving identity construction and integrity, notably in Turkey. TDE represents dedication to a secular understanding of Islam. 

Explaining Shafak’s spiritual perspective in TDE, Sethi points to its Sufi aspect. Based on Sufism, faith is a way of experiencing God through loving human beings. This understanding distinguishes God from religion and it is God that matters. In the novel we read: Peri felt “[a]n emptiness inside her chest, so profound and so permanent that she imagined it could be compared only with the absence of God. Yes, perhaps that was it. She carried the absence of God within. No wonder it felt so heavy” (Shafak, 2016, p. 322). Here the absence of God in Peri’s chest embodies the lack of love toward others. Embodied as an imperfect inclusive (Eastern and Western) notion of wisdom and understanding, Azur in the novel acts like a mentor who tries to enlighten his students to understand this aspect of faith or love as God. Though Shafak’s characterization of Azur is not immune to the Orientalist consideration of Knowledge and wisdom on behalf of the Western side, yet Azur reflects features which distance him from the stereotypical embodiment of the Western intellect as the source of knowledge and understanding. He has gathered students of diverse cultural-religious backgrounds and is encouraging them to recognize and practice coexistence based on respect and faith in humanity when he holds his seminar on God. He can be assumed like a monitoring eye that has these students under surveillance; still it cannot be denied that he never restricts the cultural interaction of children or never directs them in a particular preplanned path. In fact, he is the embodiment of what really exists in the interaction of West and East in modern times; with all its benefits and shortcomings. He represents that role of the West at the beginning of modernity which worked to offer the East with knowledge and teaching positions and, simultaneously, highlights the fact that it is not enough to hold the West as the only tenable source of knowledge, wisdom, understanding and identity formation.       

In another level, the emptiness and lack of love as the absence of God and source of pain can be associated with the concept of amnesia in the novel. As Shafak puts it in Azur’s mouth:

Whereas in former times, philosophers— and their pupils— grappled more with the idea of God than with religion, now it was the other way round... By weakening our cognitive ability to put forth existential and epistemological questions about God and by serving our link with philosophers of time past, we were losing the divinity of imagination. (Shafak, 2016, p.246)  

Here Shafak distinguishes between religion as set of ideological disciplines laid by past thinkers and scholars on the one side, and natural understanding of God through observation and questions, beyond the entire borders and ideological standards, on the other side. Forgetting this tradition, which it seems was recognized and observed during Ottoman era as a multicultural one, is symbolized as emptiness in Peri’s heart in this level of the novel. However, it deserves emphasizing that the very amnesia can embody the very absence of religious Islamic tradition in a country whose past is attached to a caliphate system which ruled under the name of Islam.   

The novel shows that in the beginning Peri is influenced by Azur’s teachings, but she develops to have her own perspective in the last chapters of the novel. Wrapping his teachings in a second layer of love from Peri toward Azur in the frame of student and mentor, Shafak makes an allusion to the story of Mevlana and Shams of Tabriz, highlighting the sufi aspect of love and faith in TDE. It is a matter of curiosity whether Peri comes to experience something deeper and more spiritual in the end of the story if she symbolizes a disciple like Mevlana or not. We see the traces of this deeper understanding in the end of the novel. Azur here is like a teacher who points to some important facts, but it is Peri who with the understanding resulted from reviewing past – reflected through flashbacks −  tries to render her present life meaningful through reconstructing what comes from past. She compromises with her mother’s traditional religious understanding, reconstructs her friendship with Shirin, and resolves her problem with Azur, talking to him and addressing him from the position of a teacher. Peri and Azur are in the same level in this stage. 

To underscore Peri’s change in the end of the story, Shafak details her interaction with female and male characters throughout the novel. None of them are promising. She has turbulent relation with her daughter and mother. She also develops stormy relation with Shirin after she leaves Azur accused by university authorities of illicit relationship with his students. All of these exacerbate that emptiness in her heart. The problem is how such a person, who is unable to manage her love and relationship with her loved one, family members, and friend, can develop spirituality and a better feeling of God. Several factors interfere here and none of them work separately. The flashbacks work to bring her in to a better understanding of truth after the passage of time. This understanding is something from within that is aided by external connections. If we just consider external element, such as Azur’s role, as the most important factor in her change and enlightenment, the argument will not be convincing. In addition, in the case of Azur, his lecherous character along with his bad record and reputation in relation to his family renders his exclusive spiritual effectiveness unconvincing: “Azur comes across as arrogant and even deluded about his own brilliance, so Peri’s wholehearted adoration for him fails to convince” (Walter, 2017). 

Peri’s final change, which helps her get over her confusion and internal identity conflicts,  is an internal resolution with a conscious recognition of external influences. This reveals Shafak’s internal look alongside her international understanding. It is clear that despite her praise of Western secular tradition, symbolized through the characterization of Azur, and her struggle against Turkish Nationalism, symbolized through the creation of international characters and not a pure Turkish setting, Shafak seeks the remedy for identity problems in Turkish society in forgotten multicultural as well as spiritual heritage. Though Shafak’s spiritual understanding of faith does not necessarily reflect the full religious identity of Turkey, it recognizes this religious background as an important asset of Turkish cultural history. 
4. Conclusion

For Shafak, same as for Bouachrine, the notion of Islamic feminist understanding of identity is not of that much significance. Both of them look for a general and universal feminist discipline which is not limited by religious, ethnic, and geographical components. Nevertheless, the application of Bouachrine’s approach on Shafak’s TDE revealed significant differences in their attitudes toward addressing women problems, particularly in identity formation. Opposed to Bouachrine, Shafak’s look for the resolution of social conflicts is not solely at external shaping factors but she regards internal cultural elements significant.  

This investigation revealed that Shafak’s novel avoids confronting the East and West. Her novel emerges as a critical contemplation on the mixed nature of identity in Turkish society where apparently Western multiculturalism – with traces for that within Turkish culture − merges with Eastern traditional spiritualism. The main challenge that Shafak confronts through writing TDE is the division of Turkish society based on giving priority to any part of this dichotomy, which result has been suffocating cultural amnesia. The tool that Shafak uses in her challenge is Ottoman utopian theme that she develops as a model to create her vision of the natural and normal sociocultural life. This model helps her put forward an inclusive concept of Turkish identity based on synthesis between the East and the West. However, her struggle to clarify on this hybrid nature of Turkish identity through framing a novel with a feminist vision is not immune to Orientalist criticism. Her representation of the West as an inspiring source of enlightenment, and masculinizing it through the character of Azur, renders Shafak’s struggle lapsing before some Orientalist and feminist considerations.     

In Shafak’s TDE, the utopian idea resides on a celebratory aspect of Ottoman multiculturalism. It is good to have this positive stand toward cultural root. Yet, this utopianism must have clear cut knowledge of the shortcomings of Ottoman multiculturalism, which can be the subject of a critical investigation of utopian understanding in Shafak’s literary production. 
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�  For further information on this case you can check:


“Violence against women in Turkey increases both in number and brutality” by Nazlan Ertan


� HYPERLINK "http://www.hurriyetdailynews.com/violence-against-women-in-turkey-increases-both-in-number-and-brutality-91880" �http://www.hurriyetdailynews.com/violence-against-women-in-turkey-increases-both-in-number-and-brutality-91880�





�  For further investigation of Occidentalism refer to:  Jukka Jouhki & Henna-Riikka Pennanen (2016). “THE IMAGINED WEST: EXPLORING OCCIDENTALISM.” suomen antropologi  41, no 2: 1-10.





